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AYLWWPA 3ABE/MEHE

MVTb “APXEO/'IOI—I/IL'!ECKOVI”, NN
"NCTOPVYECKOW” OAEXAbI
K OO/bKMNOPHBIM AHCAMEB/1SIM

Annomayug. LleAp cTraTeu — IpOCAeIUTH IyTh “apXeOAOTMYeCKOn” MAK
“McTopuYecKor” OIeXZbl OT apXeOAOrOB, My3€eBeIOB ¥ HapOIHBIX
MacTepoB K (POABKAOPHBIM aHCAMOASIM; OIpPeIeAUTh OCHOBHEIE IPOOAEMEI
IpuoOpeTeHNs TaKoi OIeXIB, KOTOPHe BCTAIOT Tepell PYyKOBOIMTEeAIMN
aHcaMOAelf; OIIpedeAuTh MOTVMBAIMY, BHI3HIBAIONINME >KeAAHME OJeBaThCs He
B TpaIMIMOHHYIO HaponHyio omexnay komma XIX — mawara XX BB., a B
omexnay IX-XV BB.

Obvexm. PasaudHble KOHIENIMM “apXeOAOTMUYecKoir” mAu “mcropu-
yeckoit” omeXmbl POABKAOPHBIX aHCaMOAeN, a TakKe IyTH eé Impuobpe-
TEHMS.

Memoovi. ViccaemoBaHMe BBIIOAHEHO C IIOSMIMM MEXIUCIMIAMHAPHOTO
[IOXOma, Ha IIepecevueHMM apXeOAOTMM W STHOAOIMHM. VIcIOAb30BaHEI
TaK>Ke MEeTOIBl MHTEPBBIO M 3THOAOTMUYECKOM WMHTepIIpeTalui.

Ucmounuru  OanHuix. IIBa (POABKAOpPHBIX aHcaMOAs Topona BmabHioca
“Kyarpuama” u “Canyra” u OABKAOPHEIN aHcaMOAR Topona IlIsenuénica
“Mobuae”. VicoapsoBarel Tpymsl V. IlImmmmkene, b. Canratkene, P. Boa-
xaiire-Kyankayckene, [I. CrenoHaBMdYeHe ¥ IPYIMX aBTOPOB.
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Knrouesvie  crosa. PexoHcTpykumsl “apxeorormdyeckon” uAnm  “mcropu-
Yyeckoit” ofeXXAbl M POABKAOPHBIE aHCaMOANL

Hourenye HapOJHOIO KOCTIOMA SBASIETCS OTHMM M3 OCHOBHBIX CIIOCOOOB
OeKAapallMy CBOETO STHMYECKOTO CaMOCOSHAHMS VAU MIOCHTUIHOCTIH.
Opyroit cnoco6 IPOSBAEHNMS STHMYIECKOTO CaMOCOSHAHMA — 3TO CaMo
co3maHMe HapOJHOrO KocTioMa. “HapomHbIf KOCTIOM - BUPTYaAbHBIN
C11oco6 caMOIPOSIBACHNS HAPOIHOTO IATPMOTM3Ma MHAMBIUAA, 3TO KOMIIAEKT
OIeXXIbl, KOTOpasl CO3/aeTcs, ONMpasCh Ha HAapOTHOe IOHATHE” [7, 211]. B
[Iepyol HAIMOHAABHOTO BO3poxieHms - “Sajudis” (1989-1991 r.) -
HEKOTOpEle >KeHINMHEl CTapIlero IIOKOAeHMd INAM Ha  MUTWHIH,
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HApAAMBIIMChE B HapOJHble KOCTIOMBI, IIONUEpKMBas >TMM  CBO
STHMYECKYIO M KYABTYPHYIO MA€HTHYHOCTD.

M3 Bcero AMTOBCKOTO STHOKYABTYPHOIO HacAeIs, IIOXKaAyi, TAyOXe
MCCACNOBAH HApOAHBIM KOCTIOM. Yxe B 1916 romy Bumymac ommcar u
[POaHaAM3MPOBaA OCOOEHHOCTY HAPOTHOM OLEeXIBl XKuTeAel Manaoit Aursbt
[11]. OrneapHble >Taitbl TMHM3ALUMM HAPOTHOTO KOCTIOMA TAaKXKe HMPOTEAAAM
. Bacamasnuioc, K. Illumonnuc, I1. Tarayne. DtHorpadmueckuit Matepyan
M MaTepuar TIOAEBBIX MCCAEAOBAaHMI NepBBHIM HadaA KOMIIAEKCHO
cucteMmatisupoBatk A. Tamomaiitme [cm. 7, 212]. Boapmrylo Hayumyio
paboTy mnpomerasy COTPYHHMUIEI OTHOrpacdpMueckoro ormeAa VHcTHTyTA
ucropun Auteel M. Mmaosere u B, Kyauxayckmeme. [To 3axasy
MockoBckoro 2THOrpadMUecKoro MHCTUTYTa MM. Mukayxo — Maxkaas oHm
coctaBuan “Mcropmko — sTHOTpadmdeckmit aTrac omexXmsl [Tpubarryxu”
(Autser) [14]. Tlommmo STHOrpacdMUeCKUX MCCACIOBATEABCKMX —padoT,
cAellyeT OTMeTHTb M3IaHMS, IIpeJHasHAYECHHble IAA IONyASPU3aLNK
HapOJHOTO KOCTIOMA, C ITPAKTHUYECKMMM COBETaMM KaK €ro M3TOTOBUTh. DTO
kaurn A. Tamomaittmca um A. Tamomaiitere, M. I'remaiire, GykaeTst
IO. Baabumkonmuca u B. Ilararimer [I; 2; 8.

B mame BpemMa B HapoAHble KOCTIOMBI HapsDKalOTCSI HeE TOABKO
yJacTHMKM  (POABKAOPHBIX aHCaMOAel. DTo TakKe KOHIEPTHAsS OIEeXZa
KOAAEKTVMBOB HApOJHOIO TaHIA M HAPONHBIX KalleAA. VIcToaHWTeAM
HApOIHOM My3BIKM, @ OCOOEHHO }MX PYKOBOIMTEAM, 3HAIOT CKOABKO HAZIO
IOPUMAOXKUTD YCHAMI ¥ TpylHa, 4TOOBI XOPOILIO ONeTh KOAAEKTMB. CTpeMsich
BBEITEAWTBCT M3 0OOmell Macchl HapOIHBIX KOAAEKTHBOB, HEKOTOPHE
aHcaMbA¥ oJeBaloOTCA He B TPaAUIMOHHYIO HapOAHYIO OHEXIy KOHIa
XIX — mawara XX BB, a B TaK HashBaeMyl0 “apXeOAOTMUECKyIO” WAU
“ucropnueckyro” ogexmy IX-XV Bs.

Apxeonormdeckye BBICTABKM M MacCOBble MepOIpPMATHA TOTpebOBaAU
apTYMEHTMPOBaHHBIX M TOUYHBIX CBeldeHMI O OoAee paHHEM AMTOBCKOM
KocTioMe. [AaBHOM IpPMYMHOM 3TOTO SIBUAOCH pellleHMe SKCIOHMPOBaTh
HajileHHble apXeOAOTaMM YKpallleHMs He B BUTPMHAX, a Ha MaHeKeHax.
Onnako paGOTHMKM My3eeB He 3HaAM, KaK >Xe MMeHHO ux ofers. Hosaz
SKCIIO3MINA IpenpicTopmy  HanMoHAABHOTO My3es CHMABHO IIPOIBMHYAQ
TIOMCKHM IyTell peKOHCTPYKUMM cTapuHHOTro kocTioMa. Ilarom Bmepen craa
Takke decTuBasb “*KuBoit apxeorornn” B 1998 rony (Buckymme, TToabmma)
[4]. Uipes rakoro e chectmBard OblAa BOUAOIIEHA U B AutBe. D10 “IIHNM
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XuBoit apxeorormu” B Kepnape. B xome moAroToBKM X 3TMM IHSIM
corpymaunsl  KepuaBckoro myses [1. Baituiomeme u /. I'puroneHe mo
apXeOAOTMUECKMM HaxoZKaM 13 KepHaBH PeKOHCTPYMPYIOT CpelHeBe-
KOBYI0O KOXaHyYI0 00yBb ropoxaH [ram >xe]. Apxeoror Illsyasiickoro
Myses “Aympa” A. Illamalite mBITaeTca BOCCO3TATh BeCh  IIMKA
M3TOTOBAHMSI CTAapMHHOM onexasl. OHa caMa IIpAZeT HNUTKM, KpacuT MX
M TKET Ha BEPTMKAABHBEIX CTaHKaX.

OcHOBHEle NaHHBIE 00 yKpaleHMSX M OIEXKIE APXEOAOTH IIOAYYAOT U3
PAcKOIOK TPYHTOBBIX MOIMABHMKOB M Kypraos. TOABKO B MoTrmMAax
YKpallleHNs. HaXOOAT B TaKOM IOAOXKEHMH, B KOTOPOM MX HeMCTBUTEABHO
gocuan. Omexny u ykpamenus auroeues IX-XIII BB. mompo6HO u3ydarm
P. Boaxkaiite-Kyanukayckene [10], C. YpbGanasuuene [9]. OcHospiBasch Ha
MaTepuaraX MOTMABPHMKA Dsisali, TKaHM, HWUTKM, CIOCOOBI TKAvecTBa
omncaan pecraBpatoprl [O. Censaiitene, A. Beapuukeme, B. UYenaun-
ckaitte u C. Ypbamasuuene [5]. Apxeorormueckme cBemeHys 06 onexne
XIV-XVI BB. HOITBEpOUAM NMCbMEHHble M MKOHOTpadhMIecKye MCTOYHVKU
[10]. Tlo mmemmo P. Boakaitre-Kyamkayckere, koctiom XIV-XVI sB.
CAYXKMA CBOCOOpasHBIM MOCTOM MEXIy PaHHVMIY 3IO0XaMM ¥ HbIHeUIHWMM
Bpemenamy. OmHAKO B MOpollecce CO3JaHMA HAIMOHAABHOTO KOCTIOMA,
OTMeuaeT JaAree aBTOP MOHOrpadiy, CAeLyeT OOS3aTEABHO OOPATHUTBCI K
apXeOAOTHMYECKMM BpeMeHaM, T. €. K IIepyoxy, KOT#a Ha OEeXIy Hallmx
IpefKOB elle He BAMSIAM IPYTMe KYABTYPHI [TaMm kel

Kak OB OTKAMKasicb Ha O5TOT IpPM3BIB, B ANIBE 3a MOCAEXHNE
HATHANNATh A€T MOSBMAOCh OKOAO HECATHM KOAAEKTMBOB, OZEBAIONIIXCS B
AICTOPMYECKYIO,, MAM “apxeorormdeckyro” omexny. B BuabHioce ectp msa
OABKAOPHEIX aHcaMOASl, KOTOpHIe SPKO BBIIEASIOTC MMEHHO CBOEH
omexpoi. Ommu m3 BuMX — OABKAOPHEI aHcaMOAp “Kilgrinda”
ofleBaercsa B cTUAM3OBaHHYIO ofexnay XII-XIV »Bs. 3ror ancambaib
MHTepeceH BO MHOIMX oOTHomeHusx. Ilo caosam 3. Pamanayckaiite, B
DaHHOM CAydYae, KaK M B OOABIIMHCTBE APYIUX, “AMYHOCTD MAM TpPyIIIa
Aoneit ¢ OABKAOPUCTMYECKON oOpyeHTanueir opMHUpyeT CBOIO
MIEHTHYHOCTE, OoT6upas cefe Hy>KHbBle KYABTYPHBIE 3A€MEHTH W
mpucnocabampas ux X csoedl cpeme” [3, 133, 134].

esareAbHOCTE B aHCaMOAe IAA OOABIIMHCTBA €r0 YYACTHMKOB SIBASIETCS,
KaKk OHM CaMM IIOJYEPKMBAIOT, WX 00pasoM O>KM3HM. Sl3bIgeckoe
MUPOBO33peHMe WM CTAaPMHHEIA AMTOBCKMIL (POABKAOD CPOPMUpPOBAAM U
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penepryap aHcaMOAsSl. VICHOAHSIOTCA cTapuHHBIE OOpAIBl  BEHYAHWS,
KpeleHusl, Ipyrue ceMeifHble M KaAeHJApHBIEe OOpsAmBl OaATCKMX IIAEMEH.
OO6I1Iy10 HEAOCTHOCTb 3TMX OOpSOB OPraHMYHO MOIOAHSET CTapyHHAs
omexxga GaaTob. Eif y4acTHMKM aHCAaMOASL ymeAsioT ocoboe BEmManue. 20
AeT ToMy Hasan, B 1984 romy, stor amcaM6ab OBIA TlepBHIM B AHNTBe,
KOTOPBIL 3aJyMaA pPeKOHCTPYMPOBaTh “apXeOAOIMYecKyIo” OofexAay u
IpUCIOCOGUTL ee IAS CUeHH. B Te Tombl aHcaMOAb IIPMHAIAEKAA
Xy HOXKeCTBeHHOMy MHCTUTYTY AMTBEI ¥ ero pyxoomuTeab V. Tpumkysac
C yuacTHMUe} aHcaMOAd, CTymeHTKo# storo mHcruryra . Tempaiitene
pellMAM  CO3TaTh CBETAYIO ABHAHYIO, OpOH3OBHIMU U  CepeOpsSHBIMU
IeTarIMM YKpalleHHYIO Oomexniy. JTo Obira mumaoMHas pabora [ Ten-
paiitere. lo apxeorormueckmm HaxOAKaM CTyAEHT TOTO XK€ WMHCTUTYTa
A. MunksBMYIOC M3TOTOBMA OpOH30BHE M cepeOpsHBle yKpalIleHM.

TFopasno cAoXHee IeAO OOCTOSIAO ¢ OZeXAOM. B morpeGeHmsx Kouma
I-ro mavara II-To ThlcaueAreTHs MOXHO HalfTM AMIIE HeGoabHine dppar-
MEHTBl TKaHe! ¥ KOXKAHBIX M3JEAWii, COXPaHMBIIMXCS IIPEMMYIIECTBEHHO
B MecTaX WX COUPMKOCHOBeHHA ¢ Opomsoit. M3 Takmx HeGOABIINIX
parMeHTOB B AYYIIEM CAydYae MOXHO V3HaThb O (Ioco0ax IAETeHM,
TKa4yecTsa, MHOIZA O IBeTe MaTepuasa. Ho HOEATh, KaK ero KpOWAM,
CIUMBaAM M HOCUAM, — IpaKTM4ecKM HeBO3MoKHO. Ha momomp 3mech
OPUXOOUT WHTYMIMA M u3o0peTaTeAbHOCTs. OIHM TKaHM IIOKYIIAAM Y
IepeBeHCKUX TKauMX, APyTHe — B MarasuuaX. ABTOPOB KOHCYABTHPOBaAa
corpymamna Mucturyra wucropmun Awmteel  C. YpOamasuuene. MHoro
HOA€3HOM MHQOpMalMM IIOYEPHHYAM M B MOHOTpacpMAX AaTBUILCKOIO
yuenoro A. 3apuem [12; 13].

Opyroit doabkropHeni adcaMbap “Sedula” (pyk. . Crenmomasuuewne),
COCTOSIIUMIA M3 HIECTH KEHINWH, — KOAAeKTUB lleHTpa mccaemoBaHMS 3aM-
ko “Lietuvos pilys”. PykoBommTeApHUIIa aHCAaMOAS TBOPYECKM WMCIOAB-
30BaAa CBOM 3HaHWA HpPO(PEeCCHOHAALHOIO apXeoAora M, ONMpasich Ha
apXeOAOTMUECKNMIT MaTepyaA, CyMeAa BOCCO3NAaTh KPacHMBYIO, MaKCH-MaAbHO
TOYHyIO Kommio oAexnapl KoHuna XV — mavasa XVI BB. Takyio opmexnmy
HOCHMAM GoraTbie CEeABCKHMe KEHIUMHEL. DTOT HepUOL OBIA BHIOpaH HECAy-
vaifo. C IpMXOZOM XpUCTMAHCTBA YMEPIIMX YXKe He KPEMMpPOBaAM, II03-
TOMY B 3aXOPOHEHMSIX COXPAHMAOCH JOCTATOYHO MHQOPMAIUM JAS BOCCO3-
OaHusl OeXKIbl 3Toro BpeMmenw. PyxosomureapHmna aucam6ast . Crermo-
HaBUUeHe 3aMedaeT, 4TO OfieXIa aHcaMmOAs, BBIpaXKasdch COBPEMEHHO!
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TePMMHOAOTHEN [U3AMHEPOB, HE TOABKO “KOAAGKIMSA MOABI’, HO OHa
OTpaXkaeT M CpeJHEBEKOBYIO TpafuLMIO “IpMHAIAEXATh OpaTcTBY, OBITH
IIOXOXKMM Ha OPYIMX UYAEHOB 3TOr0 OpaTcTsa”, KOTOPOe CBOMMY 3HAKaMU
MAM CMMBOAAGMM BHIJEASeTC Cpell ocTaAbHOro obmecrsa [6, 4].

BaxHyl0 POAB B CpemHMe BeKa WIPaAM pasAMYHBIE VKpalleHud,
KOTOphle BBIIOAHSAM W 3CTETMYECKYl0, ¥ MarM¥eckyio QyHKIW.
BponsoBele 6yGeHuMKHM, OASIIKY, KOAOKOABUMKM KaK YKpAlllaAM YeAOBeKa,
TaK ¥ CBOMM 3BydYaHMEM 3allMIIAAM €TO OT 3ABIX HYXOB.

Omexma aHcambas “Sedula” TakKke IeKOpMpOBaHA PpPasAMYHEIMU
OpOH30BEIMM HeTaAsMM U yKpamreHusmy. OnHaxo g yaoGcTBa HONIEHWs
u B cBere 3cretuku XXI Beka, IpuM HOPOEKTUPOBAHMM KOCTIOMOB
yKpallleHUs. He WCHOAB30BAAMCh B TaKOM OOABIIOM KOAMYECTBE, B KaKOM
MX HaXOZAT apxeoAorM B uNorpeGenmsax OoraTeix >kxenmur XV-XVI sBs.
PykoBoouMTeAbHMIIA aHCAMOASI OTMeTMAA, UTO HAaMHOTO TpyZHee OBIAO
BOCCO3JaTh T€ YACTHM KOCTIOMa, KOTOpHIE Pa3AOXWMAUCH B 3€MA€, TaK Kak
OBIAM VM3TOTOBAEHE! M3 KOXM M TeKCTHAS. C ITOMOIIBIO pecTaBpaToOpOB II0
HeGOABIIMM OOpa3slaM COTKaAM Matepyaa IAs omexnasl. OOYBb co3nmaBaAu
o apxeoaormdeckum Haxogkam XV-XVI Bs. u3 BuapHiOCcckoro Hipxmero
3aMKa. DTO OBIAM [eTaAM KOXAHBIX CAIOr C HPOPE3IMY UAM HEPOYKAMY,
CBUIETEABCTBYIOIIMMM O HAAMYMM METAaAAMYECKMX SAEMEHTOB [TaM kel
Ba>kHOIT ZeTaABIO CpeHEBEKOBOTO KOcTIOMa OBIA peMeHb. Ero Hocmam xak
My>KUMHEL, TaK ¥ >KEHIIMHE, MO3TOMY, CO3JaBas KOHUEPTHYIO ONEXIY
aHcaMOAf, peMeHb Takxe He ORA 3a6HIT. 3a peMeHb yIOOGHO 3aCyHYTEH
MaAeHbKM)] MY3HKAABHBI WMHCTPYMEHT, a B KOHIEA€K PeMHS IIOAOXMTH
pasHyI0 MeAodb [TaM Xe].

Taxum obpasoM, ommpasck Ha mpodeccMOHaAbHEIE 3HaHMS, a Ipu
OTCYTCTBUM OTHEABHBIX CBeleHMII — U Ha (paHTasmio, ObIAO CO3HAHO HIECTh
KEeHCKMX  KOcTIoMOB. Cpemy MHOXecTBa  (DOABPKAOPHBIX —aHCaMOAen
“Sedula” mo cBoemy pemnepTyapy ¥ CTMAM3OBAHHOWM KOHILEPTHOM OIeXne
HaXOmMTCA MeXIy (POABKAOPHBIMM M IIOCT (POABKAOPHBIMM IpYIILIAMH.

Eme ommH, HecTaHIApTHO ofnepalomMiics OABKAOPHEI aHCAMOAD
cymectsyer B ropome IllBenuémmc. Oro amcaMbabp “Dobile” mon
pykosomctBoM B. Baabuiomenme. B mamHOM cAydae OHAO MHTEpecHO
OpOCAeIMTL Bech IyTh OMEXHBl OT UHeM OO KOHEWHOTO Ppe3yAbTaTa,
BBIABUTL OCHOBHEIE TPOOAEMBI UpHMOOpeTeHyMs TAKO! ONEXIH, BCTAOLIMe
He Ilepel PYKOBOAMTEAEM — IIPOPecCHOHAABHBLIM apXeOAOrOM, a IMepen
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OOBIYHBIM  PYKOBOZMTEAEM  (DOABKAOPHOTO  aHCaMOAS — paifOHHOTO
Macmrrada.

Muteppsrio ¢ B. Baapuronene

A. 3abeaene: Y 1020 603HUKAA UOeS CO30a1Mb HECHAHOAPMIHYIO KOHUEPIHYIO
odexoy?

B. Baaputomene: Taxast mies BO3HMKAQ Y BCErO KOAAEKTVBA, OIHOIO
MHMIMATOpa He OBIAO.

A. 3.. Kaxue O6viau momusavuu?

B. b.: Hac mpuBAekaioT caMple OpeBHME IIECHM, MMEHHO IIO3TOMY MEI

U BBIOpaAM KOCTIOM, KOTOPBIMI MM COOTBETCTBYET. 'AaBHOII IIEABIO HAIero
aHcaMOAsT GBIAO COXPaHMTB “CyTapTHHeC”, T. €. IIOAUMOHMYECKUI CTHUAD
IeceH Hamlero kpas. Hama omesxma momdepKmBaeT CTapMHHEINA pelepTyap.
Ipyroit meapto OBIAO BOCCO3JAHME YKpalleHW >KEAe3HOTO BeKa VIMEHHO
BocrouHo¥t AUTBbI, TaK KaK OHM BBIIEASIIOTCA CBOEV CKPOMHOCTBIO M
AakOHMYHBIMM ~ bopmamm. Eme ogma nmpwumEa BBIOOpa  Hamu
“apXeOAOTMIecKOi” OmeXIBl — HeXeAaHue OyOAMpOBATH TO, U€ro ¥ Tak
y>XKe IOCTaTOYHO. XOTeAOCh OOABIIe pasHOOOpasus M OPUIMHAABHOCTH.

A. 3. Kaxoil ucmopudeckutl nepuod u kaxoil eeoepaguueckuti peeuoH
npedcmasagem 6awia 00exoa?

B. B.: Hama omexxma mpencraBAsSeT >KeAe3HBIM BeK, Boctoumyio AUTBY.

A. 3.: Ilowemy umenHo 3mom nepuoo u pe2uoH?

B. B.: IloTroMy, 4TO MBI CaMM 37leChb >XMBEM ¥ 3TO MeCTOXXUTEABCTBO
HaIllX IpPegKOB.

A. 3. Kaxumu nuceMeHHblMU ucmourHuxamu Bvl noavsosanicsy?

B. b.: B ocmoBHOM ommpaAnchk Ha crareio [. I'empaliTeHe u mMeromyecs
B HammomarrHOM Mysee ommcaHMs, a Tak’kKe MCIOAB30BaAM KOMIAKT-IUCK
xHurn “Aurba mo Mumpayraca”.

A. 3.: Kmo u3s apxeonoeos uau 3mHor0208 Bac koncyavmuposar?

B. b.: S obparmrace K apxeorory A. I'MpuHMHKACy, KOTOPBI MeHs
Hampasua K O. Vosaitme. OB pacckasas MHe, KaKMMU MOTAM OBITH AIOIU
Halllero Kpas B /JPEBHOCTM, YeM OHM OTAMYAAMCH OT IPYTUX >KUTEAEN
Antspl. Taxoke pacckasaa O IBeTax omeXnbl. D. Jopallla ITO3HAKOMMA
MeHS ¢ A. AyxTaHOM, KOTOPBIM, IO MHeHMIO O. JloBalilly, Aydile 3HaeT
Bocrounyro Awursy. Tax HakamAuBaAMCh MOM 3HaHMA. [lo BoIpocam
OIEXIBl II030Hee KOHCYABTHMpOBarach C ['puroHeHe, HO OOAbIIE Bcex
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npaxTieckumu cosetamu nomoraa M. Tpunkynene. Ee ancamGab yxe
cosman cebe momobHyn omexnpy. CymmecTBYIOT uweTKO cOpPMyAUpPO-
BaHHbBIE IPWHIMIB KPOWKM CTAapMHHOM OJEXIBl, HO BCE PpEIaloT
yKpaumieHnus, Tak KaK TOABKO OHM MOTYT CO3JaTh KOAOPMUT TOIO WUAM
MHOTO peruMoHa.

A. 3.: Kmo uszomosunr mxanu?

B. B.: Bce mamm TKaHM JOMAIIHETO M3TOTOBAEHMA, NMpPHMOOpeTEeHHble B
JdepeBHAX.

A. 3. : Kax npoucxodur npouecc MOOEAUPOSAHUS, KO MOOEAUPOBAL U ULUA
00ex0y?

B. B.. Moneanposara u Immaa ofexny wmses u3 [lIsemuénmc, mur ei
OOBSICHMAY, UEeTO XOTMM. DTO OHIAO HETPYIHO, IOTOMY YTO KpOMKa OUYeHb
mpocras.

A. 3.: Kmo useomosun yxpauienus?

B. B.: Ykpamenmus u3roTOBUA ¥ IIPOJOAXKAET 3T0 JeAaTb MOAOZIOI
Mactep D. babamckac - yuemmk K. bapmmayckaca. Ml emy nosepsieM,
IIOTOMY 4YTO OH [AMIAOMMPOBAHHEI apxeoAor. Mer ero paboToit
HOBOABHBI, TOABKO BCE HeAaeTCs MeIAEHHO.

A. 3: Kax Ha makxylo 00ex0y peaupyiom HOSble HAEHbI AHCAMOAA?
Obwacnaeme AU 8bL UM, UMO MO MaAKoe U KAK 3MO HOCUMB?

B. b.: HoBbIX 4AeHOB IpuHMMaeM HedacTo. OTOOPOYHEIMM KPUTEPUSIMU
SIBASIIOTCA He KakMe-TO OCOOEHHBle MY3bIKaAbHbIE CIIOCOGHOCTH, a B3TASL
Ha TO, 4TO MBI NeAaeM M Kakue uaen NeKrapupyeM. HoBuukm OBICTpO
OCBaMBalOTCA M TaKas OfeXJa MM OYeHb HpaBUTCA. MaTepuaabl OHM MINYT
caMiy, IIO3TOMY OeXIy IeHaT u OeperyT. CaMuM M3TOTOBMUTb OHEXIY —
9TO HacToAIee WCIBITaHue TBEPAOCTM MX HaMepeHWUM.

A. 3. Kax ywacmmuuxy aucambag nodxamouuruce (He duHancamu) x 3moil
OedamenvHoOCMU, MOXem Oblmb, CAMU 4MO — HUOYOb HOB0E NPEONONKUNU?

B. b. Marepuars NOKyHNalOT caMM, KpaciT M INBIOT CBOMMU
cperncteaMy. TOABPKO yKpalleHMs 3aKasaAM 3a JEeHBIM IPOeKTa. YUacTHUKM
aHCaMOAS TPeNAOKMAM CO3JATh KAYG STHMUYECKOH KYABTYpH “Sventelé”,
ycTaB KOTOPOTO y>Ke€ HaIMCaH, OCTaAOCh €ro TOABKO yTBepmuTb. Takoit
KAY0 COOTBETCTBYET IeASIM Hallel IeATeABHOCTHM. MBI He TOABKO HOEM U
WIrpaeM, HO M SKCIIOHMPyeM MHOTOBEKOBYIO KYABTYPY Hamlero Kpas. Bo
BpeMs KOHIIEPTOB PaccKasbiBaeM M OOBSICHIEM.

A. 3. Croavko gpemeny 3aHAN 8eCh MPOUECC CO30AHUA 00€KO0bL?
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B. B.: Omua rom a WM3TOTOBAeHHMe YKpaIIeHWMiZ MOXKeT PaCTIHYTBCSI IO
Tpex AeT.

A. 3.: Cxoavko cmour 00um xommaexm 00exobt?

B. B.: OmyE KOMIAEKT OZeXABl ¢ yKpameHusMy crouT ot 400 mo 800
AWTOB, B 3aBMCUMMOCTM OT KOAMYECTBa M CAOXKHOCTM YKpaIIeHW.

A. 3.: Hoayuuru au Bot punarncosyio nomouss?

B. b. : Kaxk y>Xe ymoMMHAAOCh, 4acTh HeHEr IIOAYYMAM W3 IIPOEKTa,
yacTe — gJaa Myseldt “Haapmsa”. MarTepmarbl IOKyDaAM M IIMAM 3a CYUET
CBOMIX CpeICTB.

A. 3.. Kax npunumaem nybauxa Bawy wonuepmuyio o00exdy, Oviau au
B0NPOCHL UAU KOMMEHMAPUL CO CIOPOHbL 1mYyOAUKu?

B. B.: Belam. A KOMMEHTapWM 3aBUCSIT OT OOpasoBaHMS ¥ IIOHMMAaHWS
ny6Auki. MoAoIeXXsr MHTepecyeTca ¥ “IIynaeT” Hamly omeXxny. S mymaro,
OYeHb Ba’KHO, YTOOBI MIMEHHO MOAOIEXb HAC YBUIEAa ¥ IOHsAA.

Kax BmmgHOo m3 wmHTepBblo, B. DBarpuioHeHe uMeAra HaMHOrO GOABIIe
npobaeM (M IO CMX IOp ¥MeeT — elle He TOTOBBl YKpallleHWs), deMm
pykoBommTeArbHMIIa aHcaMOAsa  “Sedula”. JI. YpGamaBuuene, Oymyun
apXeoAOroM, IPefyCMOTPUTEABHO BEIOpaAa CpeJHEBEKOBEI  IIepyon
OHEXIbI, IOAS PeKOHCTPYKLIMM KOTOPOM CyIIecTByeT HaMHOIO OGOAbIIe
apXeOAOIMIeCKMX IAHHEIX U JaXke eCTh NMCbMEHHEIE ¥ VIKOHOTpadudeckme
ucrounuky [10]. B. DaipuioHeHe IPMIIAOCE KOHCYABTMPOBATBCSI — CO
MHOTMMM CHEIMAAMCTaMM, HO IOAHOCTBIO IIOATOTOBUTH KOHIIEIIINIO
KOHIIEPTHOTO KOCTIOMa YyJAaAOCh TOABKO ¢ momompio V. TpuakyHeHe —
pykoBommTers aHcamOaa “Kalgrinda”. Taxmm o6pasoM, B cayugae
[ITseryénckoro amcambas “Dobile” omexna Gelra  3aMMCcTBOBaHa Y
BuapmIocckoro aHcamOAs  “Kilgrinda”, MOAHOCTBIO 3aHOBO CO3HAIOTCS
TOABKO yKpalIeHJNsI, COOTBETCTBYIOIIYEé MECTHBIM TPaIMIIVIIM.

MpI mpocAemVAM TpM PasHEIX HyTM OT apXeOAOIMYECKMX HaxXOIOK,
apXeOAOTOB, PecTaBpaTOPOB, HAPOJHEIX MacTepOB, XyIOXKHUKOB, MOIEAbe-
poB 10 (OABKAOPHEIX aHCaMOAell K ONHOM IIeAM — BOCCO3AHWIO
CTapUMHHOM ONEXIHl. BaXkHO, UTOOB OYeHh IONyAfpHAs B HaIlle BpeMsl
SKCIepUMEeHTaAbHASl apXEOAOTMsI MMeAa OBl M IIPaKTHUECKOe IIpUMeHeHMUe.
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Brisonmer

1. Tlyte “apxeorormueckoit” UAM “MCTOpPUYECKON” ONEXIH  OT
apXeOAOTOB U 3THOAOTOB K (DOABKAOPHEIM aHCcaMOAsM mpoiimen. Macrtepa
YCIEINHO PeKOHCTPYMPYIOT OpOH30Bble YyKpallleHus. PecraBpaTophl IO
apXeoAOrMYeCKMM HaXOJKaM TOYHO BoccosfgaioT TKamu. Ocrarack omua
6oabUIas Opellb, KOTOPYIO yYEHBIM 3allOAHUTH OYIeT O4YeHb TPYIHO, a,
MoXeT OBITB, M BOOOIIe HEBOSMOXHO — 5TO TOYHas KpOMKA ONEXIbL,
cdacoHEl, IBETa ¥ MeAKMe HETaAH.

2. BoimeasioTcs TpM  OCHOBHBIE MOTHMBAllMM HOINEHMS “apXeoAOTH-
yecKoi” MAM “UcTOpMYecKon” onexxmabl pOABKAOPHEIMM aHcaMOAsiMu. Bo-
TepBhIX, HEOOXOmMMOCTh B TaKOM oOfiexJde OOYCAOBAMBAET pelepTyap
aHcaMOAs. [IpeBHMI] CAOM IleCeH IAS XyHOKECTBEHHOM LEAOCTHOCTH
Tpe6yeT M COOTBETCTBYIOLIETO KOHIEPTHOTO KOCTIOMAa. pyras mpudmHa —
3TO CO3HAaTeABPHOE CTpeMAEHMe VYacTHMKOB aHcaMOAeif ¢ IIOMOINBIO
oeXObl AeKAapUpOBaTh CBOIO 3THMYECKYIO MACHTHYHOCTh. M mocaemsss,
He MeHee Ba’XKHad MOTHMBAIMA — BU3YAaABHO BBITEAUTHCS U3 OOIIel Macchl
POABKAOPHBIX aHCaMOAEIL.
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Ausra Zabieliené
The Clothes of Folklore Ensembles
and Ethnic Identity

Summary

The article investigates how the so-called “archaeological” or “historical”
clothes reach folklore ensembles. It focuses on the problems which the leaders
of folk ensembles face in the effort to obtain such clothes, as well as the assis-
tance they can expect from archaeologists, ethnologists, museum experts and
folk masters. It also singles out the major reasons which encourage the selec-
tion of old 9th-15th century clothes rather than the traditional national attire
of the end of the 19th—the beginning of the 20th century.

Archaeological exhibitions have required rational and accurate data on the
earliest Lithuanian clothes. The main reason which has necessitated recon-
struction of the ancient Lithuanian clothes was the decision of museum
experts to demonstrate archaeological finds on mannequins instead of exhibit-
ing them on the shelves, which revealed that nobody knew how to dress them.
Another stimulus was the trip of archaeologists and museum experts to
Biskupin in Poland, where the Living Archaeology Festival was arranged. The
idea of such a festival was brought to Lithuania and realized in Kernave.

During the last 15 years, over 10 groups which dress in “archaeological” or
“historical” clothes have emerged in Lithuania. Vilnius has two folklore
ensembles, which stand out distinctly in terms of their attire. One of these is
“Kilgrinda”, which dresses in the reconstructed clothes of the 13th—14th cen-
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tury. Twenty years ago, back in 1984, it was the first ensemble in Lithuania,
which developed the idea of reconstructing ancient Baltic clothes and adjust-
ing them for the scene. The repertoire of the ensemble was formed under the
influence of the old Baltic religion and the early folklore; therefore, they need-
ed contemporaneous clothes to maintain historical integrity. At that time the
ensemble was still under the Art Institute. The leader of the ensemble J.
Trinktnas and its member D. Giedraitiené, undergraduate of the Institute,
conceived the idea of creating light linen clothes decorated with bronze and
silver details. A. Mickevicius, a student at the Institute, made the ornaments
after archaeological finds from flat burial grounds. The reconstruction of
clothes was much more complicated. Burials dating from the end of the 1st
millennium to the beginning of the 2nd millennium have only yielded small
fragments of fabric or leather artefacts. They can prompt the weaving or twist-
ing method and sometimes even the colour. However, it is practically impos-
sible to establish the cutting pattern, or the manner of sewing or wearing. Here
intuition and resourcefulness helped.

A further group is the “Sedula” folklore ensemble belonging to the castle
research centre “Lietuvos pilys” (The Castles of Lithuania). The ensemble con-
sists of six women and is headed by D. Steponaviciené. As an archaeologist,
the latter has creatively employed her knowledge and created nice and maxi-
mally precise clothes of prosperous women of the end of the 15th-beginning
of the 16th century. This period was not chosen by chance. After adoption of
Christianity in Lithuania, the practice of cremation of the dead was aban-
doned. As a result, considerably more evidence contributing to the reconstruc-
tion of clothes was preserved in the earth.

A yet another folklore ensemble that has exceptional clothes comes from
Svenéionys. It is named “Dobile” and is headed by V. Bal&itiniene. In this case,
it was quite interesting to track all the way of the acquisition of clothes, from
the initial idea to the final result. It was important to determine the main
problems that a regular leader of a folklore ensemble in a small town had to
tackle. V. Bal¢itiniené had to overcome much more difficulties (and still has,
as the ornaments are not yet finished) than the leader of the above-mentioned
“Sedula” ensemble. As an archaeologist, D. Steponaviciené made an insight-
ful choice of the clothes of the Middle Ages, the reconstruction of which is
facilitated not only by more abundant archaeological evidence, but also by
the first written and iconographic sources. V. Bal¢itiniené, on the other hand,
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had consultations with a number of specialists, but the final concept of con-
cert clothes was developed only in cooperation with the leader of
“Kilgrinda” folklore ensemble I. Trinkliniené. This means that the clothes of
“Dobile” folklore ensemble from Sventionys are adopted from the
“Kiulgrinda” ensemble. The ornaments alone are being reconstructed in line
with the local traditions.

We have analysed three different ways of the acquisition of ancient clothes,
starting with archaeological finds, archaeologists, restorers, folk masters and
designers, and ending up with folklore ensembles. It is most important to exer-
cise a practical application of the living experimental archaeology, which is so
popular today.



